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Traditional Entertainment
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Traditional Entertainment

Okinawa’s performing arts can be broadly divided into two categories; the entertainment
for the royal court which began in the Ryukyuan Dynasty era, and folk performing arts
performed and enjoyed-among the common people.

Performing arts for the royal court are generally referred to as Ryukyu Buyo or dance,
and Ryukyu Koten Ongaku or classical music, and were performed to entertain the
Chinese envoys that visited in the Ryukyu Kingdom era. A musical theater that is
composed of Ryukyuan dance, classical music, and spoken words, the Kumiodori is
unique to Okinawa and was designated as a UNESCO Intangible Cultural Property (World
Heritage) in November 2010. The Kumiodori has been handed down through the
generations as one of the performances of the harvest celebration in the Dakujaku district
in the former Goeku Village. Although these performances ceased for some time due to
the Battle of Okinawa and such circumstances, it was revived in 1983 (the 58th year of the
Showa era).

Folk performing arts have strong indigenous characteristics in their songs and dances
that have been passed down the generations in the regions since long ago. The nationally
famous Eisa drum dance which is performed during the annual Obon period, has also
been passed down and has become synonymous with Okinawa City. Firmly rooted in local
festivals and events include the Usudeku, performed only by women after prayers are
offered for a good harvest, the Shishimai lion dance, and the Chondara, a celebratory art
said to have been introduced from Kyoto.

Further, Okinawa City has produced many talented singers and composers of Okinawan
folk songs and is widely known as a city of songs and Sanshin.
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Ufugusuku Kenyu went by the name Matsu Kin during childhood. According to
Kyuyo, the official record of Ryukyu Kingdom history, he had an extraordinary
physique and demonstrated outstanding bravery. This led to his nickname “Ufugusuku
the Ogre.” He served Sho Taikya, the Prince of Goeku. After ascending to the royal
throne, Sho Taikyt assigned Ufugusuku to protect and attend to his daughter Princess
Momotoagari when she wed Amawari. However, once he discovered Amawari's
rebellious intentions, he quickly ushered the princess out of Katsuren Castle and
repelled Amawari’s pursuing soldiers.

In 1458, Ufugusuku was put in command of the army and slew Amawari. For this feat
of bravery, Ufugusuku was named Kenyu, Master of Goeku, and installed as estate
steward. He married Momoto Fumiagari. Later, a coup d’etat supporting Kanemaru
(Sho En) attacked and overthrew the First Sho dynasty along with Ufugusuku Kenyu
and other supporters.
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Mother of social welfare in Okinawa
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Shima Masu was born in lha Village in the Misato Magiri District (in present day
Uruma City) in 1900. She was an elementary school teacher. She lost her beloved
child during the Battle of Okinawa in 1945. After the war, she returned to teaching. At
the age of 49, she was appointed to serve as welfare officer of Goeku Village, and
established the Koza Children’s Protection Center and Koza Girls Home. Responsibili-
ty for these two facilities was later transferred to the Government of the Ryukyu
Islands. It was the passion and action of Shima Masu as well as those who believed in
and supported her that shaped welfare in Okinawa at a time when there were no
programs or even any child welfare laws

At 58, she became executive director of the Chubu District Social Welfare Council in
which position she poured her energy into welfare programs.

Until her death at the age of 88, she steadfastly believed in empathy for others and
continued to stand up for those facing hardship and sadness
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A Ryukyu birdman who flew the
sky with his self-made flying machine
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Asato Shusho was from a family of fireworks craftsmen who served successive
royasato Shusho, who took to the skies even before the Wright Brothers did, made his
living as a fireworks expert. He later took up residence in Goeku Village
He came from a family of fireworks craftsmen that had served the Royal Government
for generations. He received high acclaim and reward for the fireworks that he
designed to form Chinese characters and displayed for the Ryukyu King and Chinese
envoys in 1801

Shusho was always curious about flight. He would catch birds and study them. He
constructed his own flying machine that used the elasticity of a bow and leg power to
raise and lower the wings
Shusho launched his machine off a cliff in Awase. In Goeku, there is still a site
dedicated to his former residence. Goeku Elementary School also erected a statue in
his honor.
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Fukuhara Choki was born in the Teruya neighborhood of Goeku Village in 1903. In
his youth, he gained a reputation for his sanshin playing. In 1925, he was approached
by the Swallow Brand record label and made the first recordings of “Hantabaru” and
‘Naakuninguwaa.” Kakibanchi. The style in which the songs had previously been
performed, did not call for the sanshin, but Fukuhara's sanshin rendition had a
tremendous impact on the future of Okinawan folk music.

He founded Marufuku Records in Osaka in 1927 where he produced and sold
records as well as composed music and lyrics mainly for Ryukyuan folk music. He
would put a gramophone on a cart which he towed behind a bicycle, peddling records
as the music played. This gained him the nickname Chikonkii Fukubaru
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